































































































This	 dissertation	 explores	 the	 modernization	 of	 architecture	 in	 Spain	 in	 relation	 to	 the	
ideological,	cultural,	and	institutional	evolutions	of	Francisco	Franco’s	regime	(1939-1975).	 It	traces	
the	 ways	 in	 which	 buildings,	 images,	 and	 ideas	 about	 the	 built	 environment	 participated	 in	 the	
distinct	form	of	technocracy—a	Catholic	technocracy—that	conformed	the	Franquista	State	at	mid-
passage.	 In	 so	doing,	 it	 provides	 an	 interpretation	of	 the	historical	 development	of	 Franquismo	as	












block	 for	workers	 built	 in	 1959—this	 dissertation	makes	 buildings	 speak	 of	 the	 shifting	 politics	 of	
Franquismo	and	 its	 governing	 techniques,	of	 the	dislocations	of	Catholicism	 that	were	essential	 to	
these	 changes,	 and	 of	 the	 distinct	 architectural	 culture	 that	 emerged	within	 these	 processes.	 This	
history	 thus	 reveals	 the	 structural	 role	 certain	 buildings	 played	 in	 the	 advent	 of	 Spain’s	 Catholic	
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it	 incarnates	 itself—“speaks	many	dialects,”	 the	 analysis	 of	 the	 “collision”	
among	 these	 dialects	 must	 then	 be	 the	 object	 of	 historiography.	 The	
construction	 of	 a	 physical	 space	 is	 certainly	 the	 site	 of	 a	 “battle”….The	
possibility	 of	 constructing	 the	 history	 of	 a	 formal	 language	 comes	 about	






































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Fig.1.34:	 Photograph	 of	 the	 group	 travelling	 across	 the	 Pirineos:	 Pedro	








Fig.1.37:	 Campus	 Plan,	Na1onal	 Research	 Council,	 CSIC,	Madrid.	Number	 6	 is	 the	 Chapel	 of	 the	Holy	



































Fig.1.45:	 Illustra1on	 in	 “Orientaciones	 y	 desorientaciones	 en	 la	 arquitectura	 religiosa”	 Arbor	 12:39	
(1949),	above	is	the	Church	of	Saint	Charles	Borromeo,	Lucerne,	by	Fritz	Merger,	which	was	shown	in	the	
Interna1onal	 Exhibi1on	 of	 Sacred	 Art,	 Vitoria,	 1939.	 Below,	 the	 interior	 of	 a	 swimming	 pool	 in	
Stockholm,	as	cap1oned	by	Fisac.	
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Fig.2.59:	 ConstrucQon	 picture	 (leY),	 1960,	 and	 as	 is	
(right)	 of	 steel	 structure	 on	 front,	 showing	 the	 inset	








Fig.2.61:	ConstrucQon	drawings	and	as	 is	of	side	window,	 framed	 in	steel	and	designed	for	 the	glass	 to	
flush	with	the	stone.	Civil	Government	Building,	Tarragona,	1956-64,	by	Alejandro	de	la	Sota.	
289	
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